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For these blemishes are unlike the blemishes which enrich
rather than lessen the beauty of the earlier plays ; they are
not, like them., interesting or delightful in themselves ; they
are usually merely necessary to explain the action, and they
are sometimes purely irrelevant. One is, it cannot be
denied, often bored, and occasionally irritated, by Polixenes
and Camilla and Sebastian and Gonzalo and Belarius ; these
personages have not even the life of ghosts ; they are hardly
more than speaking names, that give patient utterance to
involution upon involution. What a contrast to the minor
characters of Shakespeare's earlier works !

It is difficult to resist the conclusion that he was getting
bored himself. Bored with people, bored with real life,
bored with drama, bored, in fact, with everything except
poetry and poetical dreams. He is no longer interested, one
often feels, in what happens, or who says what, so long as
he can find place for a faultless lyric, or a new, unimagined
rhythmical effect, or a grand and mystic speech. In this
mood he must have written his share in The Two Nolle
Kinsmen^ leaving the plot and characters to Fletcher to deaL
with as he pleased, and reserving to himself only the oppor-
tunities for pompous verse. In this mood he must have
broken off half-way through the tedious history of Henry
PIIL ; and in this mood he must have completed, with all
the resources of his rhetoric, the miserable archaic fragment
of Pericles.

Is it not thus, then, that we should imagine him in the last
years of his life ? Half enchanted by visions of beauty and
loveliness, and half bored to death 5 on the one side inspired
by a soaring fancy to the singing of ethereal songs, and an
the other urged by a general disgust to burst occasionally
through his torpor into bitter and violent speech ? If we
are to learn anything of his mind from his last works, it is
surely this,

And such is die conclusion which is particularly forced
upon us by a consideration of the play which is in many ways
most typical of Shakespeare's later work, and the one whicl